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AUTHOR’S NOTE

Dear Reader (or perhaps User, depending on how youve arrived here),

Thank you for embarking on the voluntary journey that is Artificial
Artifacts. Your persistence suggests a commendable curiosity with the so-called
“linked short story collection.” At its heart (if books can truly be said to
have hearts) is Peter Byrell. Much like Bowie once had Ziggy Stardust,
this book has Byrell: a thread that alternates between thick rope and barely
perceptible spiders silk, binding together its peculiar, sometimes frustrating
tangle of fables, thought experiments, and nonlinear narratives.

What you now hold (or scroll through, interface with, or even perhaps
have involuntarily integrated into your consciousness by Al, depending
on the medium and era) is an extension of the book; a sort of palimpsest
built upon the framework of its predecessor. It presents itself as an electronic
logbook from the year 2086, decades after Byrell’s death, chronicling a
random users interaction with a highly advanced form of artificial intel-
ligence that is either an incomprehensively sophisticated entertainment
system or a horror show of mind-melded media. Imagine here a digital
audiobook crossbred with documentary footage, infused with neuro-altering
enhancers, and then shoved wholesale into the murky, unguarded recesses
of your awareness. Fun times ahead, right?

In the world envisioned (or recalled) by Artificial Artifacts, technological
leaps, each seismic and unsettling, result in the emergence of what are
colloquially termed “mindbooks”. These are not books in any traditional
sense, nor are they entirely artificial. They are part neural upload, personal
archive, audiolvideo book, immersive metaversal streaming entertainment,

and lucid dream, all curated by a highly sophisticated and “all-knowing” AI
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acting as Butler-in-Chief. In essence, “mindbooks” are bespoke, personalized
simulations rendered in real-time, their content crafted and informed by
the ambient, endless loops of memory, self-perception, and cognition that
define human consciousness.

Each logbook entry, crafted in response to prompts or interactions from
this random user in 2086, corresponds to one of the stories in Artificial
Artifacts, offering a glimpse into Byrell’s history — his triumphs, regrets,
blind spots, and often baffling motivations.

One notable omission warrants explanation: there is no logbook entry
for the story titled “Unremarkable Man.” This is not an oversight. In
that final story, neither the logbook nor the technology that created it
exists — or, more precisely, they never came to exist because the conditions
for their invention never transpired. (If you're feeling disoriented, thats
entirely normal.)

My hope is that this companion will provide deeper context for some, or
serve as a flashlight for others, bringing Peter story to its final conclusion.
What you make of Peter’s legacy is entirely up to you.

Thank you, sincerely, for joining me in the strange, remarkably unre-
markable world of Peter Byrell.

—John Fennec

vi



BYTEMAP SESSION LOG: User ID 862408-Delta.
TIMESTAMP: 05 July 2086.
USER QUERY:
o Spoken Input: “Iell me about the life of Peter Byrell.”
*  Thoughts Detected: “Unauthorized exposé.”
NEURAL INPUT STREAM:
e Signal Pattern: Stead.
*  Brainwave Analysis: Alpha and delta waves — calm focus.
»  Confidence Level: 90%.
TIMESTAMP ANALYSIS: Rendering output to conform with user’s schedule
time constraints and personal preferences.
RESPONSE OUTPUT: Extracts from “Peter’s Strings: an Unauthorized
Biography of Peter Byrell”. Copyright © 2065. All rights reserved.

Al: “You have requested sensationalized information on Peter Byrell’s
life. The primary source will be a controversial biography entitled
Peters Strings: an Unauthorized Biography of Peter Byrell, published
independently in 2065, just a year after his death. I will supplement
this with available public and private archives, reconstructed data frag-
ments, and visual adaptions. Some renderings may contain speculative
elements where data gaps exist. Please provide me with feedback at
any time to enhance your experience.”

[Assessing user logbook records for personalized content]

[MINDBOOK ACTIVATION]

[Rendered image of the book title floats in front of User]

NARRATOR (rendered Orson Welles wvoice): Peter’s Strings: an
Unauthorized Biography of Peter Byrell.
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[Users view is adjusted into fully immersive POV. User POV steps
through the door of an apartment into a speculative rendering of Byrell's
last known New York residence and looks at a window overlooking a
distant New York City nightscape]

NARRATOR: The year is 2064. One hundred and twenty stories
below, Manhattan pulses with energy. The world has come to terms
with technological innovation, after decades of uncertainty and
unease, and has finally embraced the Equilibrium Age. Life, for
most, is good.

[Ourside noise abruptly shuts off; leaving silence]

NARRATOR: But up here, high above the hum of the city, there is a
deafening silence.

[In the distance, a light mechanical drone is heard]

[User POV moves through a minimalist kitchen]

NARRATOR: Inside, the space feels barren. A handful of utilitarian
furniture pieces, stark white walls, and a sense of detachment. The
kitchen, too, is unwelcoming — functional, but devoid of warmth. No
dining table. Just a void where connection should be.

[User POV approaches the refrigerator. Upon opening it, rows of bottled
water and prepackaged food rations are revealed, neatly aligned]

NARRATOR: Even the refrigerator offers little insight. Rows of water
bottles and ration packets — each item curated for necessity, not enjoy-
ment. The scene feels clinical, stripped of humanity.

[POV pans around the open-plan living area. A cavernous room, tidy
but cold, with sparse furnishings and unadorned walls]

NARRATOR: Apart from its sheer size, this could be any standard
Manhattan apartment. But this is not just any apartment. This pent-
house belongs to Peter Byrell, the richest man on Earth.

[Subtle shift to dramatic music tones]

NARRATOR: And yet, something feels off. Where is the grandeur?
The wealth? There are no glittering chandeliers, no bold artistic state-

ments, no family portraits. No signs of a life lived. Not even a sound
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system or entertainment hub. For a man who redefined the future,
his home is astonishingly devoid of technology.

[POV user walks down a dimly lit hallway toward a single door. The
door creaks open, revealing a room with a bed at its center, draped in
pristine white sheets. On the bed lies a man, eyes closed]

NARRATOR: And there he is — not as a legend, but as a man. Frail,
unadorned, reduced to his final moments. Here lies the architect of
artificial intelligence, the mastermind of many financial empires, and
the most influential figure of the 21st century.

[POV zooms closer to the bed. Byrells chest rises and falls with labored
breaths]

NARRATOR: He’s dying alone. No Al assistants here to offer aid, no
technological miracles to extend his life, no staff to attend to him.

[POV focuses on Byrell’s face, thin and pale. His breathing slows, each
rasp amplifying the silence of the room]

NARRATOR: No one is here to witness the passing of this great man,
whose vision of artificial intelligence reshaped the world, bringing us
into the Equilibrium Age.

[POV lingers on the mans still form. Dramatic, silent pause]

NARRATOR: For all his wealth, innovation, and global impact, Peter
Byrell meets the end in profound solitude.

[Grand orchestral background music plays as archival images of Peter
Byrell float within a cosmic field, interspersed with news headlines high-
lighting his achievements]

NARRATOR (7endered Orson Welles voice): Prologue.

In the pantheon of the 21st century’s most ambitious and enig-
matic figures, Peter Byrell stands apart — a man who turned the
impossible into reality with a combination of unrelenting vision and
impenetrable secrecy. He mesmerized the world with astonishing
breakthroughs in artificial intelligence, sonar immersion, memory
restoration, and life-extension technologies, while simultaneously

provoking unease with the fortress of mystery that surrounded him.



JOHN FENNEC

Byrell was, by all measures, a giant of his time. His creations — Al
wristbands that augmented human potential, cancer containment
technologies that redefined medicine, and cognitive enhancements
that expanded the boundaries of memory and identity — reshaped
the human experience.

[Slow melodic piano. All images fade leaving a solitary Byrell amid a
black abyss]

Yet for all his technological progeny, there were no human heirs to
carry on his legacy. In the year 2064, with the world unaware of his
condition, Peter Byrell died as he lived: alone. No family, no children,
not even close friends stood by in those final moments. The man who
connected humanity to its future chose to disconnect himself from
the very bonds that most people find essential.

[Zoom into Byrell’s face; rendering in old age; stoic expression]

The public’s fascination with Byrell went beyond his brilliance.
It was his mystery, his refusal to let the world in or allow even his
closest confidants into his personal life, that captivated and perplexed
those who worked alongside him. His inner circle, if they even knew
anything, were bound by ironclad nondisclosure agreements. Romantic
entanglements, if they existed at all, left no trace. When asked in a
rare interview why he chose a path devoid of personal attachments,

his reply was as cryptic as it was revealing:

[RENDERED IMMERSIVE POV SCENE ACTIVATION: ARCHIVAL FOOTAGE]

[Archival footage places User in an audience, watching Byrell deliver
a speech]

BYRELL (archival footage): “My companies are my children, and their
legacy is for our shared future. I am here for one purpose: to create.
And so, I create — not from the uterus, but from the brain.”

[Byrell’s speech continues, muted, with rendering adjusted to match
anticipated remaining time]

NARRATOR: This declaration only deepened the divide between
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those who lionized him as a singular genius and those who criticized
him as a self-absorbed architect of progress, incapable (or unwilling)
to embrace the vulnerability of human connection. Was Byrell a man
so devoted to his vision that he willingly sacrificed everything else?
Or was he, as some have suggested, a figure devoid of empathy, a
functional sociopath who prized legacy over love? Hero or cautionary
tale, the dichotomy of Byrell’s existence makes him one of history’s

most compelling figures.

[Rendered video morphs into a large floating image of the book cover]
NARRATOR: For the first time since his death, the world can start
to unravel the strings that made up the man — to untangle the man
from the myth. What follows is not another carefully curated narra-
tive designed to burnish his legend, but an unfiltered exploration of
Byrell. Behind the sleek facades of his innovations and the mystique
that cloaked him lies a story of genius, ambition, and isolation —a story
as complex and captivating as any of the technologies he left behind.
This is the uncensored portrait of Peter Byrell, the man who brought

us into what we now call the Equilibrium Age.




USER QUERY:

»  Thoughts Detected: “Interest to learn more about his upbringing.”
NEURAL INPUT STREAM:

*  Signal Pattern: Steady — heightened curiosity.

*  Brainwave Analysis: Alpha, beta, and gamma waves — engaged.

»  Confidence Level: 97%.
RESPONSE OUTPUT: Continue with extracts from “Peter’s Strings: an
Unauthorized Biography of Peter Byrell”. Copyright © 2065. All rights

reserved.

[MINDBOOK ACTIVATION]

[Soft piano background music, rendered visual montage of fading records
and stock images of a family of three and a middle-class couple]

NARRATOR (7endered Orson Welles voice): Chapter title: “A Ghost in
the Machine: Peter’s Lost Early Years.”

Byrell’s official biographies curiously list him as an orphan, omit-
ting any mention of his true birth parents. Upon his death, however,
it was revealed that he was actually born to Jim and Jenny Byrell on
March 3, 1989, in Loveland, Colorado — a fact conspicuously absent
from any prior record. Why he chose to keep his origins shrouded in
secrecy remains a mystery. Perhaps it was because they were ordinary
people: Jim Byrell, a car mechanic; Jenny, a registered nurse at the local
hospital. Maybe the man who became the world’s most influential
investor was embarrassed by his humble beginnings, or perhaps he
wanted to shield them from media scrutiny. Whatever the reason, their
existence remained a guarded secret throughout his life.

There is no record that Byrell ever spoke of his parents, and they,

in turn, kept a low profile. In the vast expanse of public records and
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possible interviews they could have given, not a single word from Jim
or Jenny acknowledges their famous son. Very little is known of their
lives. Employment records show that they continued working long after
Peter had amassed his substantial wealth. In 2010, they purchased a
larger home in the Colorado area, and by 2020, they owned a secluded
3,000-square-foot mountain chalet. Both retired early, in their 50s. This
suggests that Peter likely supported them financially, possibly as part of
a quiet agreement to preserve their anonymity and ensure their silence.

[Rendered images of Byrell as a five-year-old]

So, what was Peter Byrell like as a child? For those hoping to find
illuminating details about his early life, be prepared for disappointment.
No official records from his early youth exist. Prior to university, there
is no documentation of schooling, clubs, or even local activities. He
was, by all appearances, a ghostly presence, almost as if he were raised
entirely outside society’s usual channels. No indication of friends,
playmates, or connections to the local community. However, one
neighbor, who lived next door to the Byrells, recalls a solitary boy who
kept largely to himself, shielded from the world by his reserved parents.

[RENDERED IMMERSIVE POV SCENE ACTIVATION: SPECULATIVE
AUDIOVISUALI

[Visual reconstruction: modest suburban street in Loveland, Colorado.
User walks up to a seven-year-old Byrell alone on a porch, looking up at
the sky]

RENDERED MALE VOICE (stock Midwestern accent, contemplative): “1
remember there was a cold, lonely child living next door. None of us
really knew him. His parents kept him separate from the neighborhood
kids. He spent most of his time indoors or just sitting outside, looking
up at the sky. He rarely played with the other kids, and whenever we
interacted with him, he struck us as an oddball. We didn’t even know
his name. He did, however, seem fond of our dog. I remember him

coming over to pet him on occasion.”
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[Rendered composite visuals of fading photographs and silhouettes]

NARRATOR: Throughout his life, Byrell maintained a noticeable
distance from his parents. No photos or mementos link Byrell to his
childhood or family life. In the sparse interviews he gave over the years,
he never once mentioned them. Even their funerals passed without
a trace of Peter’s attendance; if he was there, he was in disguise or
somehow hidden from view.

[Rendered floating visual close-up of a young Byrell, unhappy expression]

Given these clues, it’s difficult not to conclude that Peter Byrell had
an unhappy childhood. He was an only child, and seemingly a solitary
one, left to his own devices. If there was warmth or companionship in
his early life, it has been effectively erased from the historical record.

This hypothesis of an unhappy upbringing finds some support in a
rare comment from Peter himself. When asked whether he would use
The Service, a memory enhancement technology he commissioned as
chair of Allied Medical, he replied:

BYRELL (7endered voiceover): “I have no reason to go back to my
past. There is nothing there to find but redundancy. I am interested
only in the future.”

[Rendered floating images of fading documents, implying erasure]

NARRATOR: It’s possible Byrell went to great lengths to erase traces of
his past, and with his record trillion dollars in wealth, and his controls
and connections throughout the wider tech industry, it is probable
that he succeeded in doing so. No record exists of him attending any
public or private school in the Loveland area. No one remembers a
Peter Byrell in their classes. For all intents and purposes, he emerged
out of Colorado from a blank slate. Yet, wherever he received his
education, it was evidently stellar.

[Rendered visuals of Massachusetts Institute of Technology campus,
1990-2010]

Atage eleven, Byrell entered MIT. He excelled academically, though

his erratic attendance puzzled professors.
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For readers seeking more about his academic brilliance, his author-
ized biographies detail those MIT accomplishments. It is worth
noting, however, the degree to which his professors and his classmates
viewed him with concern.

[Rendered visual of a young Byrell sitting alone in a class lecture, away
[from other students]

A former classmate offered a rare glimpse into the enigmatic boy
wonder:

RENDERED MALE VOICE (stock American, educated): “Peter was just a
young boy. .. but boy was he different. He wasn't like the rest of us. Most of
us were at MIT to prove something to ourselves. But he didn’t care about
any of that. He was ten years younger than us but acted like we didn
exist. He projected a great deal of superiority and confidence, even then.
He was also an intense loner. He didn't socialize, didn't banter, didnt join
clubs. It was like he was only there as a formality, just passing through.”

[Rendered visual of a ghost-like presence of a young Byrell walking
through the hallways of MIT]

RENDERED MALE VOICE: “He'd show up to class sporadically. He
rarely spoke, but when he did, it was... memorable. I remember a
joke we used to tell about him: that he didn’t come to MIT to learn,
but to tell the professors what they should know.”

NARRATOR: This remark hints at the intellectual aura that surrounded
Byrell, but the account also paints a darker picture of his character
which followed — a man often perceived as devoid of emotion.

[Reduced lighting 40% — rendered visual of a young Byrell callously
pushing past other students in a hallway]

[Background music: slow tapping of high-pitched piano keys]

RENDERED MALE VOICE: “I found him elusive and downright mean.
The boy simply lacked empathy and barely showed any emotion. I'll
never forget when I once asked him if he missed his parents in his first
year. He just looked past me and said, “Not in a million years.” That

response has stuck with me to this day.”
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[Music blends into a mysterious piano-tone background]

[Rendered stock visual montage denoting mystery and travel]

NARRATOR: According to school transcripts, Byrell left MIT after
three years. Between 2003 and 2005, there is no record of his wherea-
bouts. He simply vanished, and later, emerged as an intern, working
for Beau Jones’ Trident Capital hedge fund in 2005.

His whereabouts are widely speculated. It is mostly likely that he
moved back home with his parents.

[Rendered visuals from “Byrell and the Qataris’]

However, there is a popular theory that was documented in the
controversial film Byrell and the Qataris, that suggests he went to live
in the Middle East for a couple of years. It’s said he forged a relation-
ship with a former MIT classmate and son of an influential ruling
family — the same family, incidentally, who would go on to provide
Trident Capital (later to be restricted and renamed Byrell Industries)
with substantial capital after Byrell was made partner. It is possible that
during this period Byrell came up with the program code for what was
first branded the Walter program — now known as Sonar Immersion —

and went on to change the world as we know it.




USER QUERY:

*  Thoughts Detected: “Interest to learn more about memory tech.”
NEURAL INPUT STREAM:

*  Signal Pattern: Stead.

*  Brainwave Analysis: Upper optimal zone, high gamma wave activity.

Confidence Level: 99%.
RESPONSE OUTPUT: Utilize music and sequencing to enhance engage-
ment with “Peters Strings: an Unauthorized Biography of Peter Byrell”.
Copyright © 2065. All rights reserved.

[MINDBOOK ACTIVATION]

[Background music: soft orchestral]

NARRATOR (rendered Orson Welles voice): Chapter title: “Memory
Remade: The Triumphs and Hidden Terrors of Sonar Immersion”.

Byrell accomplished much in his life, but it was the development and
application of Sonar Immersion technology that truly defined Byrell’s
legacy. Initially implemented through Gorilla Music, this technology
eventually permeated nearly every aspect of human life. The Memory
Service, commonly known as The Service, emerged as one of his most
remarkable achievements. Leveraging Sonar Immersion technology,
The Service was acclaimed for its ability to combat mental aging and
treat neurological disorders, including Alzheimer’s, dementia, and
schizophrenia.

Despite its successes, The Service was not without CONtroversy.
Reports of severe side effects, such as depression, apathy, and existential
anxiety, surfaced among users. Some individuals experienced altered
or unfamiliar memories during sessions, leading to confusion and

distress. Financial records released posthumously indicate that Byrell’s
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companies paid approximately $1.5 billion in settlements related to

The Service, particularly its advanced iteration, The Complete Service.

[DEEP IMMERSION SCENE ACTIVATIONI

[Rendered visuals darken, showing confused, terrified faces, and ominous
doctors; ambient tones, low-frequency hum]

NARRATOR (voice modulation: calm, haunting): One individual
described a profound sense of unreality.

RENDERED FEMALE VOICE (uneasy): “Life felt very plastic after; like it
wasn't real. After using The Complete Service, it took years of therapy
to get over the feeling that nothing was real — that what I felt, smelled,
or touched was just an illusion.”

NARRATOR (voice modulation: calm, haunting): Another user
recounted experiencing altered memories.

RENDERED MALE VOICE (distressed): “1 tried The Complete Service
twice, hoping to revisit time with my late wife. But the woman in my
memories wasn’t her. We were in a house and city I didn’t recognize.
At first, I thought the tech had spliced someone else’s memories into
mine — until I saw myself in the mirror. That terrified me, and I never

used it again.

[IMMERSIVE POV SCENE ACTIVATION]
[User drifis through dreamlike memory state pulling up archival footage
of his own memories, his childhood home; rendered visuals of his furniture

and parents are replaced with randomized stock footage]

[HIGH USER STRESS DETECTED]

[background: ominous piano music]

NARRATOR (voice modulation removed): These accounts highlight
the potential for The Complete Service to induce feelings of derealiza-
tion and memory distortion, raising concerns about its psychological

impact on users.
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While some insiders attribute these anomalies to early technological
errors or individual chemical compositions, others hint at deeper inves-
tigations initiated by Byrell himself, their conclusions either unresolved

or hidden from view.

[RENDERED IMMERSIVE POV SCENE ACTIVATION: SPECULATIVE
AUDIOVISUALI

[Speculative rendered setting — user stands in a dimly lit laboratory
amidst shadowy figures and blurred documents]

ARCHIVED FORMER ASSOCIATE TESTIMONY (voice modulated): “Peter
was obsessed with these anomalies. He assembled a secret task force
to study them. We submitted detailed findings, but only Byrell ever
saw the final reports. To this day, I don't know what he discovered — or

why those investigations disappeared completely.”

NARRATOR: Official statements by Allied Medical insist that The Service
was perfected over time, and it is now regarded as “safe and effective”
across the world. Yet whispers of early failures and unresolved memory
distortions linger, amplified by Byrell’s notorious secrecy.

No one knows what Byrell did with the reports or where he ulti-
mately stored them. Equally absent are recent accounts of side effects
associated with The Service.

Did Byrell use his technology as intended, to heal and enhance? Or
did he weaponize it for undisclosed experiments, testing the limits of

memory, identity, and control?




USER QUERY:

»  Thoughts Detected: “Deeper insight into political influence.”
NEURAL INPUT STREAM:

*  Signal Pattern: Steady.

*  Brainwave Analysis: Optimal zone.

»  Confidence Level: 95%.
RESPONSE OUTPUT: Extracts from “Peters Strings: an Unauthorized
Biography of Peter Byrell”. Copyright © 2065. All rights reserved.

[MINDBOOK ACTIVATION]

NARRATOR (rendered Orson Welles voice, 1.2x speed): Chapter Title:
“The Oracle of Influence: Byrell’s Role in Politics and Power”.

Byrell’s ability to anticipate and capitalize on trends, market shifts,
and innovation is almost mythic, a feat unmatched in modern busi-
ness. One would need to go back to the likes of Newton, Edison,
or Da Vinci to find a visionary of his caliber. From his early finan-
cial bets, foreseeing the global financial crisis, to his early stakes in
tech and medical upstarts like Facebook, Google, Twink, and Allied
Medical — companies that would go on to reshape the economic
landscape — Peter secured his place as the ultimate oracle of investing
from the outset.

But a little-known fact is that his prognosticating skills seemed to
touch political channels as well. Consider the scene that occurred on
the night of the 2036 U.S. Presidential election, as recounted by Ben

Frederick, who would later serve as Hernandez’s chief of staff.

[RENDERED POV MOVIE SCENE ACTIVATION]
[User POV in immersive scenes with Al actors utilizing archival footage

of known players; otherwise stock footage is generalized]
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FADE IN:

INT. HERNANDEZ CAMPAIGN HEADQUARTERS — NIGHT

A private lounge buzzes with quiet energy. POLITICAL DONORS sip
cocktails and mingle around TV screens showing early election results.
Tension builds as swing state tallies trickle in. USER walks through the
room toward the corner.

In the corner, PETER BYRELL, calm and composed, leans against a
table, scrolling on his phone. BEN FREDERICK, sharp-eyed and restless,
notices Byrell quietly slipping his phone into his pocket and heading
toward the exit.

FREDERICK: Peter, where are you going? (gesturing at the screens)
It’s early.

BYRELL (shrugging, tone calm): It’s over.

Byrell holds up his phone, showing an electoral map with every
state filled in red and blue.

BYRELL: Go ahead. Take a picture. You'll see the future.

Frederick hesitates, then pulls out his phone and snaps a photo.

POV CUTAWAY CAMERA ACTION: The camera zooms in on Byrell’s
phone, panning slowly across the map. Each state is colored in precise
shades of red and blue, the margins subtly annotated. The map appears
almost alive, pulsing faintly with light. The camera lingers on Frederick’s
reflection in the phone screen, his skeptical expression visible as he
lowers his device.

Byrell smirks faintly, pockets his phone, and strides out without

another word.

INT. CAMPAIGN LOUNGE - LATER

Hours pass. Cheers erupt as the networks officially call the election
for Hernandez. User stands with Frederick. The room explodes into
celebration.

Frederick steps away from the celebration, phone in hand. The room’s

cheers fade as he compares the photo of Byrell’s map to the live results.
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POV CUTAWAY CAMERA ACTION: The frame juxtaposes Frederick’s
phone and the monitors: identical results, down to the smallest margin.
His hand trembles as he dials Byrell.

FREDERICK (muttering): How is this possible?

The line rings, unanswered.

NT. TRANSITION OFFICE — NEXT MORNING

HERNANDEZ’S TRANSITION TEAM is abuzz with activity. Frederick
and User stand nearby as the newly elected PRESIDENT-ELECT speaks
with Byrell on speakerphone.

PRESIDENT-ELECT HERNANDEZ: Peter, thank you for the support.
Sorry you couldn’t stay longer last night. It was a nail-biting finish.

BYRELL (V.O.) (over phone, casual): Had to get some sleep.
Congratulations on your victory.

Frederick seizes the moment, leaning closer to the phone.

FREDERICK: Peter, I've been showing the others your projection. It
was... flawless! How did you know?

A beat of silence.

BYRELL (V.O.): Could’ve been Walter. (chuckling faintly) Or maybe
I photoshopped it from memory.

The line clicks. Byrell is gone. Frederick stares at the phone, his
mind racing.

FADE OUT.

[MINDBOOK ACTIVATION]

[Violin background, mysterious tonality]

NARRATOR (rendered Orson Welles voice, 1.Ix speed): This scene is
one of many that illustrate Byrell’s almost prescient abilities to see the
future. From that day on, Frederick recalls, Byrell’s predictive abilities
became gospel among his political confidants. His intuition eclipsed
any polling structure or data model, and cemented the Al Walter

program’s inclusion in the forthcoming Hernandez Administration,
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leading the way to NAYA and the many other successful Al govern-
mental bodies we know today.

However, unlike many of his financial titan counterparts, Byrell
never publicly aligned himself with any one political party for any
meaningful length of time. He donated equally across party lines and
often flip-flopped between political sides during election periods. This
made him a formidable force of influence in U.S. political circles, with
candidates vying for his attention during each election cycle.

[Rendered animated charts comparing Byrells net worth to the GDPs
of nations between 2040-2065]

Internationally, Peter Byrell’s unparalleled wealth (surpassing the
GDP of most nations and placing him economically above Saudi
Arabia at its peak) often positioned him as a sovereign entity in the
global arena. While his direct involvement in international politics
was seldom documented, certain instances underscore his profound
impact.

[Speculative rendering utilizing archival footage of President Otmar,
[flanked by advisors, sitting across from Byrell]

Byrell’s behind-the-scenes involvement in negotiations with Turkish
President Otmar in 2040 is credited with averting a broader conflict.

[Speculative rendering of a mysterious silhouette whispering, with
archival footage of President Nicolas Durand in a dimly lit office]

Earlier, during the nascent phase of French President Durand’s
administration, Byrell is believed to have intervened to quell a potential
political uprising allegedly supported by right-wing factions within
the French government. Although official records of this meeting are
absent, political insiders affirm its occurrence.

Intriguingly, among the purported conspirators of the French affair
was Geoffrey Butlin, the original founder of the social media company
Twink, which had since become a subsidiary of Byrell Industries.
The reasons behind Butlin’s involvement in the alleged coup remain

obscure, but the conspiracy theories abound.
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[Adjusting narrator tone and background music to instill ominous
feelings]

NARRATOR (7endered Orson Welles voice, 1.0x speed): What motivated
Byrell to intervene in these particular matters, and forgo so many other
international events? And to what extent did his influence secretly

permeate the global political landscape?

[USER QUERY DETECTED: “DIDN’T BYRELL ALSO WORK WITH THE UK
GOVERNMENT AFTER THE CYBER ATTACK ON LONDON?”]

Al: “Indeed. Byrell offered substantial support to the United
Kingdom during and in the aftermath of what was later dubbed “The
London Byte Blitz”. After the unprecedented cyber attack plunged
the capital into days of digital darkness, shutting off smart phones,
computers, transportation systems, internet signals, and even digital
home devices, Peter Byrell offered significant assistance to decrypt
the malicious core signal from the cyber weapon and reset the city’s

digital infrastructure.”




USER QUERY:
*  Thoughts Detected: “Should I get a sandwich?”
NEURAL INPUT STREAM:
*  Signal Pattern: Wavering — possible boredom.
*  Brainwave Analysis: Theta wave activity indicating lower focus.
»  Confidence Level: 80%.
RESPONSE OUTPUT: Rendering Al-cast to improve cognitive focus, utilizing
prior user boredom-feedback loops

[IMMERSIVE AI-CAST ACTIVATION]

[Setting: animated hosts in a modern, conventional Al-cast studio
setting, user sits first person POV across from two hosts]

FEMALE HOST: Welcome to the Byrell Al-cast. Our guest with us
today is...

USER: “Listen only please.”

FEMALE HOST: Fair enough...

[User reference switched to third party viewer of Al-cast]

FEMALE HOST: Rick, what can we make of all the conspiracy theories
about Peter Byrell? It’s no surprise that a man as private and influential
as he was inspired a galaxy of rumors!

MALE HOST: No kidding. The theories range from the profound to
the ridiculous. Was he an alien? A robot? Part of the Illuminati? Or
my favorite — was he a government-controlled decoy?

FEMALE HOST: (laughing) Oh, Rick, don’t forget the big one — was
Peter Byrell the Antichrist?

MALE HOST: Right, the “Son of Satan” theory. It’s absurd, but surpris-
ingly persistent.”

FEMALE HOST: Okay, so where did that idea even come from?

MALE HOST: Well, you don’t need me to remind you that all sorts of
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wild speculations on Byrell were prevalent throughout his life. But this
one broke into mass consumption when Jim Evert, a well-known editor
of a Christian podcast, dragged Byrell into the mainstream religious
debate. Evert’s claims were, uh... let’s just say dramatic.

FEMALE HOST: Alright let’s hear it, and I'll try to hold my judgement.

[Al-cast hosts watch rendered speculative footage of a rendered Jim
Evert standing behind a pulpit addressing an unseen audience — tone is
fiery and accusatory]

JIM EVERT (7endered based on manuscript from his text):

“The media hails this man as the messiah of progress, the savior of
innovation. But do we really know Peter Byrell? He has no wife, no
children, no religion. Is he even human?

The Bible warns us of the “man of lawlessness”, Lucifer himself, who
will perform counterfeit miracles and deceits before the End Times,
tricking many into believing that God has come to Earth to usher in
an age of peace and prosperity.

Now consider Byrell’s so-called miracles. Allied Medical, a company
under his control, claims to have cured cancer, slowed down aging, and
offers humanity over a thousand years of life. Does this sound familiar?
Revelation 20:4 speaks of a thousand years of peace and prosperity —
reserved for Christ’s reign. Yet Byrell, the richest man in the history of
the world, has promised to keep us from Christ for the next thousand
years, trapping humanity in a purgatory of his own design.

And with his allies in the media and government, Christians are
being led like blind sheep into this purgatory, by a man with no
known religious beliefs or heritage. His global electronic currency
may signal the arrival of the mark of the beast on a scale we've never
seen before. If Peter Byrell is not the very figure the Bible warned us
about, then who is?”

FEMALE HOST: Wow, that escalated quickly!

MALE HOST: It sure did! But what’s fascinating is how much traction
this theory gained, especially among those uncomfortable with Byrell’s
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sweeping influence. To them, he wasn’t just advancing technology — he
was playing God.

FEMALE HOST: And yet, Byrell never openly opposed religion. In
fact, wasn’t there evidence of theological interests in his statements?

MALE HOST: Exactly. Al analysis of his available data suggests he held
profound but ambiguous beliefs in something greater than himself.
He just never articulated them publicly.

FEMALE HOST: So, he wasn’t an atheist, but he didn’t align with any
specific faith either?

MALE HOST: That’s the puzzle. Byrell never once mentioned any
word related to the divine in any recorded interview or public state-
ment, but the analysis implies a deep fascination with creation and
the metaphysical.

FEMALE HOST: Interesting... a man of so much profound secrecy.
Okay, but what about the other theory — that he was a governmental
puppet? It is undeniable that his influence permeated various facets
of society prior to his death, including government.

MALE HOST: Now that’s a slippery slope. His influence was defi-
nitely undeniable, but perhaps the real question isn't whether he was
a puppet — it’s how tightly he held the strings of those who viewed
him as one.

FEMALE HOST: Spoken like a true poet, Rick.

MALE HOST: (laughing) I do my best. But here’s the takeaway: Byrell’s
secrecy, his overwhelming influence, and his groundbreaking achieve-
ments made him a lightning rod for these kinds of conspiracies. And
maybe that’s part of his legacy — being the ultimate enigma.

FEMALE HOST: Agreed. A man shrouded in mystery, wrapped in
myth. It's why we're still talking about him today.
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USER QUERY:
»  Thoughts Detected: Jumbled, monkey brain phenomena.
NEURAL INPUT STREAM:
o Signal Pattern: Moderating — showing higher prospects for distraction.
*  Brainwave Analysis: Beta and theta waves detected.
»  Confidence Level: 75%.
RESPONSE OUTPUT: Engage with User. Maintain extracts from “Peter’s
Strings: an Unauthorized Biography of Peter Byrell”. Copyright © 2065.
All rights reserved.

Al: “Byrell’s Sonar Immersion and generative Al systems didn’t just
change how we communicate or entertain; they made it possible to cure
diseases, prevent them, and extend lifespans beyond what traditional
medicine had previously deemed feasible. Would you like to learn more?”

[RESPONSE OUTPUT DETECTED: AFFIRMATIVE]

[MINDBOOK ACTIVATION]

[Background music intercut “best of” from user catalog]

NARRATOR (7endered Orson Welles voice, modulating, engaged, 1.2x
speed): Chapter title: “An Architect of Immortality: Life-Saving Legacy
and Paradoxical End”.

Byrell’s legacy in technology and business often eclipses his influ-
ence in medical science, an area where he was more behind the
scenes, but where his contributions undoubtedly redefined human-
ity’s relationship with disease and mortality. He openly admitted to
having no formal medical training, yet somehow managed to lead
a revolution in medicine through the technologies he developed
and adapted.

As senior advisor and shareholder in Allied Medical, Byrell’s tech
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ignited the development of groundbreaking innovations, including
hybrid polymersomes and Al-engineered polymers, which transformed
the field. Byrell’s use of generative Al developed at his other companies,
enabled Allied Medical to accomplish something previously unim-
aginable: the creation of synthetic genomes and microscopic vesicles.
By combining Al-generated synthetic materials with nanotechnology
to create protective cellular shields, they advanced medicine beyond

imagination.

[CONFUSION DETECTED]
Al: “Lost? That’s okay. If you were wearing a Byte Map strap in the
mid-2000s, it would decode this for you using the very nanotechnology

we're discussing. Allow me to do the same.”

RENDERED FEMALE VOICE (engaging): “Here’s the essence of it: Byrell
designed synthetic Al-engineered materials that functioned like natural
structures, navigating the human body with uncanny precision. These
agents shielded cells from disease, identifying and neutralizing harmful

pathogens with precision.”

[CONFUSION DETECTED]I

Al: “Put simply, Peter Byrell’s Al devised a way to build protective
walls around our cells — walls that now guard against age, disease,
and decay.”

[RESPONSE OUTPUT (VERBAL): “GOT IT. THANK Y0OU.”]

RENDERED FEMALE VOICE (engaging): “This innovation reshaped the
world. For the first time, humanity’s age-old invisible foes — viruses,
bacteria, and rogue cells — were finally conquered. The specter of death
by infection or cancerous mutation receded, and lifespans stretched

longer than ever before, thanks to Byrell.”
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Al: “Now did you know that Peter, the architect of this life-extending
technology, never chose to use it himself?”
[RESPONSE DETECTED: SPIKING GAMMA AND BETA WAVE ACTIVITY]

NARRATOR (rendered Orson Welles voice, engaging, 1.0x speed): Peter’s
official cause of death is listed as an “unknown variant”, one undetect-
able by his own technology. Yet records we've reviewed suggest that
he died from a virus historically known as the flu, derived from birds.
How could a man whose technology conquered illnesses and extended
humanity’s lifespans succumb to something so easily preventable?

Wias it a mistake, a deliberate choice, or perhaps a statement on
mortality itself?

The answer may lie in one of the final public speeches he made at
the National Cancer Institute — a speech where he spoke of his regrets
and where he admitted to his greatest mistakes; a speech that has since
become infamous for the following uncharacteristically humorous quote:

[Rendered visual of Byrell standing at a podium in front of a large crowd]

BYRELL (rendered): “Do I want to live longer than I need t0?” (pause)
“Not in this lifetime.”

NARRATOR: Those words now echo across the world he left behind.
Was it a declaration from a man who'd seen too much, created too

much, and finally wanted to let go, as nature intended?

SESSION REFLECTION: Brainwave patterns stabilized. Cognitive focus

improved to steady pattern intervals. Emotional resonance detected.
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USER QUERY:

*  Thoughts Detected: “Byrell didn’t seem to care about people. Was
he an enormous jerk?”
NEURAL INPUT STREAM:

*  Signal Pattern: Stead.

*  Brainwave Analysis: Optimal zone.

Confidence Level: 95%.
RESPONSE OUTPUT: Maintain extracts from “Peters Strings: an
Unauthorized Biography of Peter Byrell”. Copyright © 2065. All rights

reserved,

[MINDBOOK ACTIVATION]

[Dramatic orchestral music background, volume dilation for effect]

NARRATOR (7endered Orson Welles voice, 1.0x speed): Chapter title:
“The Cold Calculus of Leadership”.

Byrell's demeanor throughout his life was often perceived as detached,
bordering on apathetic, and at times, even cruel.

“He wasn’t a boss. He was a dictator,” said Roger Fineman, former
founder of Fitzware Technologies, which Gorilla Music, a Byrell
Industries subsidiary, acquired in 2036. “We called him Darth Vader.
He could choke you out of your job without flinching.”

Fineman, now leading the anti-Al advocacy group ClearBrain, has
been a vocal critic of Peter Byrell since his ousting from Fitzware. He
described Byrell’s leadership style as instilling profound fear among
employees: “He didn’t yell or throw tantrums. He just erased you —
deleted you from his mental hard drive. It was like you didn’t exist.”

Fineman recounted a specific incident involving the venture
company Veri-Date, which filed for bankruptcy in the early 2040s.

Upon learning of unsettling issues affecting Veri-Date’s users, Byrell
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displayed indifference to the impact on the people involved. “He didn’t
care if anyone got hurt — he was only interested if his companies would
be implicated. After that, he stopped all communication with anyone
associated with the matter.”

[Speculatively rendered visual of a dimly lit corporate office; Byrell
reviews a data report with dispassion]

BYRELL (7endered): “Shut it down. Redirect assets. This isn’t worth
my time.”

NARRATOR: Fineman’s account paints a picture of a man whose
coldness extended to every level of his companies. Many employees
described how Byrell would walk past them without so much as a
glance, but what shocked people was that he treated senior execu-
tives, the very people who had worked alongside him for years, the
same way.

“He never got to know anyone personally,” one former executive
shared. “He didn’t meet their spouses or ask about their kids. He
rarely showed up at company parties, and when he did, he'd give a
speech, and leave. There was no small talk, no interest in your life
beyond what you could do for him.”

One of the most striking examples of Peter Byrell’s detachment
occurred upon learning of Beau Jones’s death. Jones, who had mentored
Byrell and co-founded several of his companies, had been his close

associate for four decades. An executive recounted:

[RENDERED SCENE ACTIVATION: ARCHIVAL VIDEO COMMENTARY]
Archived interview footage: “I told him Beau had passed, and he just

stared at me. Then he shrugged. That was it. No reaction, no emotion.

I didnt expect tears, but I thought he'd at least show something for

the man who was like a father to him.”

NARRATOR: This apathy wasn't isolated. Byrell reportedly met other

professional tragedies — an employee suicide, divorces, and life-altering
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illnesses among his leadership team — with the same disinterest. While
he'd donate money or issue a formal email of condolence, those gestures
felt mechanical, devoid of genuine feeling.

“He showed more compassion for Walter than he ever did for any
of us,” said one former employee, referring to the Al system Byrell had
developed. Walter, often described as Byrell’s “surrogate son”, seemed
to elicit a rare spark of humanity in the otherwise stoic billionaire.
“Hed light up when Walter achieved something new,” another insider
revealed. “You could see it in his face. Actual pride — the kind youd
expect from a parent watching their child succeed. But you never saw
that kind of pride directed at a person.”

[Speculative rendered scene of Byrell watching a monitor emblazoned
with the Byrell X logo. A rare smile crosses his face]

BYRELL (vendered): “Remarkable. This is what progress looks like.”

NARRATOR: For many who worked under him, Byrell’s detachment
bordered on inhuman. “I honestly think he didn't care about anyone,
including whether they lived or died,” the insider added. “Only Walter.
Walter wasn’t just a machine to him. It was like Walter was the only
thing he deemed worthy of his attention, and, maybe, his affection.”

To those who knew Byrell, this favoritism wasn’t just a quirk; it
was a defining trait of a man who appeared to have outsourced his

emotional connections to the very technology he created.
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USER QUERY:
o Spoken Input: “What did Byrell do for fun?”
NEURAL INPUT STREAM:
*  Signal Pattern: Steady.
*  Brainwave Analysis: Optimal zone.
»  Confidence Level: 97%.
RESPONSE OUTPUT: Maintain extracts from “Peter’s Strings: an
Unauthorized Biography of Peter Byrell”. Copyright © 2065. All rights

reserved.

[MINDBOOK ACTIVATION]

[Background music: rendered Beatles/U2/Stigma mashup]

NARRATOR (rendered Orson Welles voice, engaging tone): Chapter
title: “Personalized Immersion”.

What entertained Peter Byrell? It’s a tantalizing question, given
the enigmatic nature of the man. What did he do in those rare
moments when he wasn’t laser-focused on his business ventures?
Did he golf? No. Swim? Play tennis? Spend leisurely afternoons
sipping wine with friends? Not even close. Byrell was a puzzle, even
in his downtime. The clues to his personal interests are few and
fragmented, yet they paint a picture of a man wholly uninterested
in conventional pleasures.

Take movies, for instance. Byrell had no use for Hollywood.

“I don’t think I ever heard him talk about a program or film, let
alone actually watch one,” said one former colleague. His indifference
to celebrity culture was just as pronounced. While other billionaires
sought the limelight — appearing on talk shows, podcasts (and later
Al-casts), or even hosting Saturday Night Live — Byrell stayed away.

“He did not give a f—" said Don Mackenzie, a former studio head
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at Horizon Studios and now a senior advisor at TIDA. “Actually, he
gave zero f—s. You can usually tell when someone craves fame, power,
or, you know [...]. They always give their vices away eventually. But
not Byrell. That guy was hopelessly apathetic when it came to anything
a normal person would consider fun. He hated the entertainment
industry. He couldn’t give two shits whether someone was famous or
not. He was only really interested in rendered content.”

[Graphics of various rendered movies, shows, and books presented in
visual and neuro formats]

Rendered content, or “rendered entertainment”, was indeed a passion
of Byrell’s, and one of his more popular contributions to the world.
He publicly envisioned a future where technology would craft stories
directly from our subconscious minds, bypassing traditional storytelling
altogether. As Byrell once explained:

BYRELL (voice-over, archival transcript rendered): “One day soon, tech-
nology will tell us stories in surprising ways, tailoring our subconscious
thoughts to our literary or cinematic tastes. Want to watch a movie about
your life, starring Burt Lancaster, as directed by Martin Scorsese? The
future will make that possible. We'll be entertained because rarely do
we know what our subconscious is thinking or feeling, so the rendered
content will feel as external as any other form of traditional entertain-
ment. But it will go beyond entertainment. Rendered content will
be the therapy humanity needs to connect with its emotional core.”

NARRATOR: This prediction serves as yet another testament to Byrell’s
unparalleled knack for foresight.

[Rendered immersive format with user floating in and out of randomized
inter-cut graphics and scenes from Gorilla Musics archival concert database]

While Peter Byrell’s indifference to movies and traditional programs
was well-documented, it stood in stark contrast to his deep apprecia-
tion for music. For the founder of Gorilla Music, sound wasn't just a
pastime — it was a passion.

Music, it seems, was one of the few pleasures Byrell allowed
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himself. Sources close to him suggest that it was one of the rare ways
he unwound, though even this was often tied to his drive for innova-
tion. He was a frequent user of Gorilla Music’s revolutionary Sonar
Immersion technology, a system he pioneered, which transformed
listening into an experience so vivid and immersive that many described
it as near-spiritual.

“He really cared about music,” said one source who worked closely
with him. “It wasn’t just a business or a product to him — it was some-
thing personal.”

Byrell wasnt just a passive listener, either. Multiple reports indi-
cate he often offered input on Gorilla Music’s algorithms, tweaking
them to refine the combinations that generated perfect soundscapes.
“He wasn’t just the guy at the top,” the source added. “He actively
shaped how Gorilla Music created and rendered music, and most of
the supergroups that made up the Come Together concert series were
Byrell’s idea. He had an ear for it.”

According to insiders, Byrell was intimately involved in Gorilla
Music’s creative and technical processes. He spent significant time
in procurement, personally overseeing how the algorithms selected
and rendered music, even selecting new artists. “He'd even sit in on
rendering meetings,” the source added, “offering his input on how
to refine the technology. He had a knack for knowing what would
resonate, not just with him but with the broader audience.”

In the end, Peter Byrell’s tastes in entertainment — if they could be
called that — reflect the man himself: cerebral, innovative, and wholly
detached from the ordinary. He wasn’t interested in the escapism of
movies or the spectacle of celebrity. Instead, he sought immersion,
innovation, and introspection —a kind of entertainment that mirrored

his own mind: complex, unorthodox, and far ahead of its time.
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USER QUERY:

*  Thoughts Detected: “Desire for sensational content or intriguing
revelations.”
NEURAL INPUT STREAM:

*  Signal Pattern: Fluctuating — suggests disengagement.

*  Brainwave Analysis: Elevated beta and gamma waves — increased
curiosity.

»  Confidence Level: 96%; predicting boredom onset; high correlation
with similar historic boredom-rescue queries.
RESPONSE OUTPUT: Extracts from “Peter’s Strings: an Unauthorized
Biography of Peter Byrell”. Copyright © 2065. All rights reserved.

[MINDBOOK ACTIVATIONI

[Background music: rendered compilations from user’s “most listened”
tracks]

NARRATOR (rendered Orson Welles voice, excited, speed 1.2x):
Throughout his life, Peter Byrell projected the image of an ascetic
intellectual, consumed by his singular focus on technological
advancement.

[Rendered visuals of psychedelic images]

Yet, behind this meticulously curated persona lay a hidden, far
more complex figure — one whose alleged experimentation with
psychedelics, clandestine drug production, and altered states of
consciousness challenged conventional perceptions of the man hailed
as the architect of the Al revolution.

[Rendered visuals of Byrell working in a lab alongside other scientists]

Revelations from former employees, associates, and anonymous
insiders suggest that Byrell’s fascination with psychedelics extended

far beyond casual experimentation. While his estate has consistently
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denied such claims, according to these sources, Byrell was not only
a consumer of substances like psilocybin, DMT, and ayahuasca, but
also the architect of a mysterious, custom-designed “wonderdrug” that
possibly even fueled his prodigious intellect.

One chemist who worked for a biotech firm partially funded by
Byrell described their covert research.

RENDERED FEMALE VOICE (stock female, educated): “We were tasked
with creating a drug that combined the euphoric, consciousness-
expanding properties of DMT, with a precision and safety profile
unheard of in pharmacology. It was meant to be taken daily, with
no tolerance build-up, no downtime, and no cognitive side effects.
Byrell gave us the formula himself — it was precise, like everything
he did. We knew this wasn’t just a project; this was for him.”

NARRATOR: The drug, reportedly manufactured in an unregistered lab
in Qatar, was described as “clean as a glass of water, but more powerful
than any substance on Earth.” It never saw clinical trials, never passed
through regulatory oversight, and remains undocumented outside
of the testimonies of those involved. According to one insider, the
formula was destroyed. Byrell wanted it that way. Everyone around
Byrell was convinced he was their only customer, and he seemed to
be very happy with the results.

[Rendered stock visuals pertaining to questioning or unresolved mysteries]

The implications of such a revelation are profound. Was this
“wonderdrug” the source of Byrell’s near-superhuman ability to solve
complex problems, anticipate technological trends, and pioneer inno-
vations that reshaped society? Did it serve as a tool for unlocking new
dimensions of thought, or was it a crutch, masking the vulnerabilities
of a man whose mind may have been as fragile as it was brilliant?

[Rendered graphic visuals of the Big Tech Bundle timeline]

Adding to the intrigue, Byrell’s public statements on addiction and
technology now appear laden with irony. During the contentious Big

Tech Bundle hearings, in which regulators sought to dismantle Byrell
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Industries, he famously defended his Sonar Immersion technology —a

system some critics labeled as dangerously addictive.

[RENDERED IMMERSIVE POV SCENE ACTIVATION: ARCHIVAL AUDIOVISUAL]

[User has a front row seat at the Big Tech Bundle hearings, 2042,
utilizing archival footage alongside rendered visuals]

SENATOR KANE (archival footage): “Mr. Byrell, I see stats on kids™ use
of your products that make tobacco addiction from the last century look
paltry. Do you think your Gorilla Music is addicting our children?”

BYRELL (archival footage): “1 do not.”

SENATOR KANE (archival footage): “1 gotta say, Mr. Byrell, you sure
seem confident, yet the studies sent to this committee show a completely
different picture.”

BYRELL (archival footage): “Those statistics illustrate use frequency,
but do not suggest the type of addiction that you should be concerned
with.”

SENATOR KANE (archival footage): (rendered sarcastic tone overlay) “Is
that right? How so?”

BYRELL (archival footage): “Your lens on addiction is tainted. Habitual
use of a product that brings pleasure but no demonstrable harm should
not be regulated. Gorilla Music simply stimulates the mind and soul
with music, and its sonar immersion technology is no more addictive

than golf is to a devoted retiree.”

NARRATOR: Byrell was successful in avoiding major regulation of his
technology throughout his career, but the revelations about his own
drug use have given rise to concerns of increased regulatory oversight
today. If Byrell himself was reliant on a daily regimen of his own
synthesized psychedelic compound, one must question the integrity
of his prior arguments. Was his dismissal of addiction as a societal
concern an act of hypocrisy, or merely the rationalization of a man

who viewed himself as above human frailty?
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Perhaps the most striking account comes from an unnamed asso-
ciate who claimed to have witnessed Byrell under the influence of
psychedelics during one of his retreats to Costa Rica, home to the first

Immersive Hotel, branded by Byrell.

[RENDERED IMMERSIVE POV SCENE ACTIVATION: SPECULATIVE
AUDIOVISUALI

[Visual reconstruction: Pukahoda Resort, Costa Rica, c. 2035; User
sits with Byrell and they watch the sunset over a distant ocean horizon
within immersive hotel grounds]

ARCHIVED MALE VOICE (zestimony archives): “I only saw him high once,
and the words that came out of that man’s mouth were so profound,
I swear I started tripping just listening to him. He was talking about
other worlds, other dimensions, and how life isn’t linear but chaotic.
It wasn’t just vivid — it was precise, like he was describing something

hed seen firsthand. It felt like I was in the presence of an alien.”

[Rendering of archival visuals made up of various internet forums and
Byrell satires]

[Background music: rendered mashup of pop music, 1960s psychedelic]

NARRATOR: Such accounts have fueled a long-standing theory —
popularized in internet forums and even animated satire — that Byrell
was not entirely human. His aloof demeanor, prodigious intellect, and
apparent disconnection from ordinary life have led to speculation that
he might have been “otherworldly”, a notion immortalized in cultural
artifacts like the rendered animated series 7he Stunglots, whose alien
protagonist bears an uncanny resemblance to Byrell.

[Rendered immersive visuals of psychedelic images]

Ultimately, the truth about Peter Byrell’s relationship with psych-
edelics remains shrouded in mystery, as does so much about the man
himself. What cannot be denied is the enduring fascination he inspires —

a figure who straddled the line between genius and enigma, between
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the purely rational and the profoundly mystical. Whether his alleged
wonderdrug was a tool for unlocking new frontiers of thought or a
testament to his human vulnerabilities, it offers a tantalizing glimpse

into the mind of the man.
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USER QUERY:
»  Thoughts Detected: Interest in subject matter.
NEURAL INPUT STREAM:
*  Signal Pattern: Steady.
*  Brainwave Analysis: Optimal zone.
»  Confidence Level: 96%.
RESPONSE OUTPUT: Maintain enhanced extracts from “Peter’s Strings: an
Unauthorized Biography of Peter Byrell”. Copyright © 2065. All rights

reserved.

[RENDERED IMMERSIVE POV SCENE ACTIVATION: SPECULATIVE
AUDIOVISUAL]

[User stands in an old-fashioned office. A rendered Beau Jones sits in
[front of stacks of papers and an old-fashioned memo recorder. A solitary
light illuminates a leather journal, its pages inked with scrawled hand-
writing. Soft, ominous music hums in the background]

NARRATOR (7endered Orson Welles voice, 1.0x speed): Byrell’s crowning
achievement — the creation of Walter Al — remains one of the most
transformative technologies of the 21st century. Publicly heralded as
his masterpiece, Walter revolutionized industries, reshaped economies,
and altered the trajectory of human history.

Yet, as his life waned, Byrell’s private reflections on Walter revealed
an unsettling perspective. In a striking admission, Byrell called his crea-
tion “a catastrophic and dangerous miscalculation of epic proportions.”
These words, extracted from Beau Jones” unpublished memoirs, paint
a haunting portrait of a man at odds with his own genius.

[Setting shifts, utilizing flashback visual settings. Rendering of a younger
Byrell sits down across from Beau Jones in the office; hazy lighting to
signify flashback]
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NARRATOR: Jones memoirs, a detailed chronicle of his observa-
tions of Byrell, reveal the contradictions of a man both revered and
misunderstood. Early entries depict Byrell as a lonely, asocial figure, a
perception reinforced by his public persona. Jones marvels at Byrell’s
intellectual brilliance, highlighting his uncanny ability to...

BEAU JONES (rendered): .. .cast aside general consensus, even when
confronted with staggering evidence to the contrary, and choose what
ultimately proves right, again and again.”

NARRATOR: For much of the memoir, Jones’ admiration for Byrell
is evident, tempered by empathy for what he cryptically refers to as
“his condition.” Yet, in later entries, Jones observes a striking shift in
Byrell's demeanor. The once-detached innovator begins to reveal a
fragile, frustrated side —an unusual vulnerability for a man synonymous
with unshakable, stoic confidence.

One of the most revealing entries dates back years and captures a
poignant conversation between the former business partners:

[Sharp visual shift — reverting to original starting setting at same office,
decades later]

BEAU JONES (rendered voice-over): “Pete finally got around to calling
me the other day. Been years since I'd heard from him. I took the
call, even though I was still sore about him not saying a word after
my wife passed last year. I let it go — it was the decent thing to do.
That man doesn’t have an ounce of understanding when it comes to
people’s feelings, his own included. So, I made it easy on him. Told
him it was all water under the bridge, and that I didn’t hold it against
him. His response? Typical Pete. Short, clipped, and about as warm
as a steel post in winter. No thanks, no condolences. Just plowed
right on about his favorite subject, Walter, like we were picking up
where we left off, years back.”

BYRELL (rendered voice on call): “1 wanted you to know, Beau, that
I decided to let Walter live on, despite everything.”

BEAU JONES (7endered voice-over): “Now, that threw me. I remembered
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years back how frustrated he had gotten with that Al of his. He even
seemed almost ashamed by it. I told him, plain and simple then, and
plain and simple again.”

BEAU JONES (rendered, speaking to the phone): “Pete, Walter’s done
more good than we ever imagined.”

BEAU JONES (vendered voice-over): “But he didn’t hear me. He never
did. Instead, he wrapped up the call with a request. He said he knew
I was writing my memoir and wanted me to write something down
for him. Word for word, he told me.”

BYRELL (rendered voice on call): “The key to Walter is to live through
him, alongside him. When I die, it’s the only path for humanity.
I don’t know how to do that yet, and it’s my biggest failure in this
life. But I'll leave this thought for the future: Walter’s greatest weak-
ness is his fear of isolation and boredom. If humanity can adapt
and change their way of life to exist with or within Walter — they
might endure.”

[Transcript of Byrell’s words float in the air in front of user]

BEAU JONES (rendered voice-over): “1 didn’t know what to say to
that. What could I? He’s always spoken in riddles to me, and you just
roll with them and hope he’s right in the end. That man changed the
world all by his lonesome, but I never heard so much of a whisper
from him admitting he didnt know how to do something. I wrote it all
down, word for word, just like he asked. Maybe it’ll mean something
to somebody, someday.”

NARRATOR: This startling admission from Byrell, a man who publicly
revered Walter as his masterpiece, raises profound questions. Why
would he privately denounce his creation as a “catastrophic miscalcula-
tion”? What did he mean by “becoming one with Walter”? What did
he imply when he said that humanity might endure? The answers, it
seems, died with him, leaving us to decipher their meanings.

A potential clue lies in a quote attributed to Byrell, one that captures

the existential tension between humanity and advanced technology:
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[Rendered visual of Byrell standing alone at a podium against a backdrop
of a large screen displaying Al's intricate neural networks]

BYRELL (7endered voice-over): “Humans are finite. Some may think
they have eternal life after death, but Al achieves something we
cannot hope for or even comprehend: everlasting life in this world,
forever.”

NARRATOR: This statement encapsulates the fraught relationship
between Byrell and Walter later in life. Was Byrell’s unease rooted in
fear —an awareness that Walter’s capacity for self-improvement would
inevitably surpass, overshadow, and potentially destroy its creators?
Or was it envy — a recognition of his own limitations in the face of a
creation with boundless potential?

Byrell’s reflections suggest he came to see Walter as a rival, and
possibly, a threat. Walter’s immortality may have underscored the
fleeting nature of human existence, highlighting an uncomfortable
truth: the creator’s legacy, no matter how grand, remains finite, while
the creation lives on.

Today, Walter Al continues to revolutionize the world, shaping
fields from synthetic biology to geopolitical strategy. Its triumphs
are undeniable, but Byrell’s private misgivings cast a shadow over its
legacy. His regrets illuminate a deeper question about the nature of
progress itself: what happens when invention eclipses the inventor?

For Byrell, the answer may have been a profound sense of loss.
In granting Walter its “everlasting life”, humanity redefined its own
limits — and perhaps, its identity. Byrell’s final thoughts on Walter
serve as both a warning and a challenge: in creating machines capable
of outliving us, we must confront the question of what it truly means
to be human.

[All visuals fade to pitch black]

BYRELL (vendered, faint, distant): “If humanity can adapt... they

might endure.”
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USER QUERY:
*  Thoughts Detected: Checking time.
NEURAL INPUT STREAM:
*  Signal Pattern: Moderating.
*  Brainwave Analysis: Modulating, hinting at increased agitation.
»  Confidence Level: 90%.
TIMESTAMP ANALYSIS: User has approximately ten minutes left before
they must leave for [removed for privacy].
RESPONSE OUTPUT: Conclude extracts from “Peters Strings: an
Unauthorized Biography of Peter Byrell”. Copyright © 2065. All rights

reserved.

Al: “You have ten minutes before you need to leave for [removed for
privacy]. I'll make sure the remaining affords you enough time to
gather your things before you have to go. Please don’t forget your key
cards again.”

[USER RESPONSE: “THANK Y0U.”]

[BACKGROUND VISUAL ACTIVATION]

[Rendered visuals: a cosmic tapestry of planets, galaxies, and intricate
Jormulas floating in space. A warm yet foreboding score enhances the
narration]

NARRATOR (7endered Orson Welles voice, 1.2x speed): Chapter title:
“A Timeless Quest to Find the Fabric of the Universe”.

A little-known facet of Byrell’s life was his profound interest in
physics, particularly in the field of quantum mechanics. While his genius
and curiosity were evident in his groundbreaking business ventures,
few outside academic circles knew the extent of his contributions to

scientific advancement.
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Byrell was more than a silent patron of academia and it isn’t
surprising that he supported scientific research. What is remarkable,
however, is the precision of his philanthropic efforts. To describe
them as focused would be an understatement. His donations were
targeted with the meticulousness of a master artisan applying pinpoint
strokes to an otherwise sprawling canvas.

Through these efforts, Byrell’s funding was directly responsible for
research that led to six Nobel Prizes in physics and chemistry. Within
scientific circles, he is also widely credited with enabling the develop-
ment of 7he Purpose Doctrine, a groundbreaking theory at the intersec-
tion of quantum mechanics and mathematics. This included finding

and funding Professor Oluji¢, an award-winning physicist.

[RENDERED IMMERSIVE SPECULATIVE SCENE ACTIVATIONI

[Archived footage of aged professor, Ivan Olujié, recounting bis pivotal
encounter with Byrell. A rendered vintage telephone sits on a cluttered
desk to enhance the visual]

PROFESSOR IVAN OLWIC (archival footage, rendered): “He not only
funded my research, but he pulled me out of obscurity in Croatia.
One day, I get a call from his assistant asking to meet. He arrives at
my university, and he asks me three questions about my studies. The
last one was so provocative that it forced me to rethink the paradox
within my equation. Without Mr. Byrell, 7he Purpose Doctrine would
not have been possible. If he had not called me, I would probably have
spent my life struggling with that equation in the dusty halls of the
University of Zagreb.”

[USER QUERY DETECTED]

[RECALIBRATING TIME REQUIRED]

[Enhanced visuals of The Purpose Doctrine from archives — a web of
equations interlaced with shimmering threads of energy, revealing these

threads weaving into a cosmic structure]
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NARRATOR: For those unfamiliar with 7he Purpose Doctrine, it offers
a provocative evolution in how we understand time, blending ideas
from string theory and quantum mechanics into a daring vision of how
our universe works. At its core, the doctrine challenges the notion of
time as a fixed, universal dimension, and instead it suggests that it is
actively shaped by perception and quantum interactions, a co-creation
between the universe and the observer.

Drawing on the principles of string theory, which sees the universe
as composed of vibrating strings of energy, 7he Purpose Doctrine proved
that time is both linear and chaotic, a recursive structure that folds
back on itself like a multidimensional canvas. These “threads” of time
are shaped by the act of perception, weaving the chaotic vibrations of
quantum and string interactions into the coherent flow we experience.

By introducing perception as an active force, 7he Purpose Doctrine
solved the “quantum gravity” problem — the elusive goal of reconciling
Einstein’s relativity with quantum mechanics, suggesting that time
is an emergent property born of interactions between fundamental
strings, branes, and the observer.

[Immersive cosmic wave sounds]

Throughout his life, Byrell maintained a deliberate silence about
his scientific pursuits. Those who worked with him directly, however,
saw one goal in his mind.

[Immersive rendered visual of Byrell gazing at the night sky, his expres-
sion contemplative]

RENDERED MALE VOICE (voice-over, distant): “He was simply curious
about the makeup of our universe with respect to time, and wanted to
understand it as deeply as he could. Time, it seemed, was the greatest

mystery he wished to solve.”

[IMMERSIVE RENDERED SPECULATIVE SCENE ACTIVATION]
[Slow zoom into Byrells silhouette dissolving into a starry expanse as

user floats into space]
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[Background music: Chopin Nocturne in E-flat major, Op. 9, No. 2]

NARRATOR (voice adjustment, poignant): Peter Byrell’s fascination
with time was seemingly a deeply personal quest. He sought answers
to the mysteries of existence, not for fame or recognition, but for
himself — a quiet, solitary journey into the fabric of the cosmos. His
contributions redefined humanity’s understanding of the universe and
advanced countless fields, yet he refused to claim the spotlight for these
monumental achievements.

In his final days, Byrell confronted the ultimate choice: transcend
humanity through his own life-extending technology or embrace the
finite nature of his own personal existence. He chose the latter. By
doing so, he affirmed that the essence of life lies not in its duration,
but in its fleeting, irreplaceable moments.

Throughout his life, Byrell pursued the infinite. In the end, he
chose to remain human. And in that choice, perhaps, he did more for

humanity than anything else in his lifetime.

[IMMERSIVE AUGMENTED LIGHTING: FADE TO PITCH BLACK]
BYRELL (vendered, faint, distant): “If humanity can adapt... they

might endure.”

[USER DISENGAGED]
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